—
Marlene Dietrich The Songbook

{
iw
\
\
o
{
d




E HAS THAT BEAUTIFUL BODY
TIMELESS LOVELINESS OF HER
BUT IF SHE HAD NOTHING BUT HER VOICE, SHE COULD
STILL BREAK YOUR HEART WITH IT.”

Muziekcoilectie

WISE PUBLICATIONS
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irected by JOSEF von STERN

“WHAT MORE IS THERE TO SAY ABOUT MARLENE DIETRICH? SHE DEFIES CHANGE.
TO WATCH HER WORK IS A LESSON IN SHEER PROFESSIONALISM.
THE APPEARANCE, OF COURSE, IS UNFORGETTABLE:
THE PENCIL-THIN SILHOUETTE SWAYS IN A GLITTERING CREATION WHICH
CATCHES THE SPOTLIGHT AT EVERY MOVEMENT.
SHE HAS THE BIGGEST THING IN FACES SINCE THE MONA LISA, AND SHE KNOWS IT.
FEW PERFORMERS HAVE TAKEN MORE EFFECTIVELY TO HEART THE
JUMBLED INJUNCTION: DON’T JUST DO SOMETHING, STAND THERE!”
THE TIM

s ON ONE OF HER LAST CONCERTS
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She was born in Berlin in 1901, and christened Maria Magdalena Dietrich von Losch. The name
Marlene, like her unique screen personality, was very much her own invention. Always a music-lover,
she studied guitar, piano and violin before turning her attention to drama.

When she died in Paris in 1992, she had long been one of the world’s most legendary stars. She
began as a stage actress in the vibrant theatre of inter-war Germany with the distinguished director
Max Reinhardt, and also made a number of films in Germany before The Blue Angel launched her to
international stardom in 1930. She went on to conquer Hollywood during its star-studded heyday,
and then found immense honour during the Second World War by rejecting the Nazi regime and
touring the combat zones as an entertainer for the Allied forces. Finally, she reinvented herself yet
again as a top cabaret and concert singer throughout the fifties and sixties.

Part of her enigmatic appeal lay in the paradoxes of her personality. She was the femme fatale with
more than a touch of the hausfrau, the ice maiden with a warm heart, the impossibly glamorous exotic
who was just as happy cooking an omelette or scrubbing floors.

Josef von Sternberg, director of The Blue Angel and many of her greatest Hollywood films, has
often been cited by film critics as having “invented” the screen image of Marlene Dietrich. As David
Thomson writes, “With Sternberg, Dietrich made seven masterpieces, films that are still
breathtakingly modern, which have no superior for their sense of artificiality suffused with emotion
and which visually combine decadence and austerity, tenderness and cruelty, gaiety and despair.”
(Those Dietrich paradoxes again.) Her roles for Sternberg included Lola-Lola, Spy X27, Shanghai
Lily, Amy Jolly, Concho Perez... and even Catherine the Great.

However, Sternberg had a great deal of assistance in the so-called “creation” of Marlene Dietrich.
The lady herself deserves more than a little credit - after all, she was no mere puppet, no Trilby being
manipulated by a Svengali. She was an extremely talented actress, and had a considerable reputation
in the theatre. She had starred in the stage version of Pandora’s Box, and had already made more than
a dozen films (with such directors as Pabst and Korda) before appearing in The Blue Angel. Also
assisting Sternberg was the magnificent lighting cameraman Lee Garmes, the great master of
chiaroscuro...light and shade. He showed great artistry in capturing on film the extraordinary magic
of that fabulous Dietrich face.

But was her screen image shaped by yet another artist — Friedrich Hollander? He was the
composer of ‘Falling In Love Again’, the haunting hit song which became forever associated with her,
and which (it has been suggested) actually helped to define her screen persona. It contains many of
the paradoxes of her image - tender, and yet dismissive; controlling, and yet helpless.

Like Dietrich, Hollander had worked in the theatre with Max Reinhardt, after studying at the
Berlin Conservatory of Music. And, like Dietrich, he was snapped up by Hollywood following the
success of The Blue Angel. They continued to work together occasionally, and, in 1939, he composed
the rousing songs for Destry Rides Again, including ‘The Boys In The Back Room’. Hollander scored
dozens of films in America, including musicals for another exotic chanteuse, Dorothy Lamour, as
well as one of the oddest fantasies ever filmed, The 5000 Fingers of Doctor T, with script and lyrics

by Theodore Geisel, who was better known under his nom de plume of Doctor Seuss.

DIETRICH’S UNIQUE SCREEN

PERSONA TOOK SHAPE IN
FILMS SUCH AS “MOROCCO”,
MADE WITH GARY COOPER
IN 1930

PHOTO SESSION AT
PARAMOUNT IN 1930...
WHICH PRODUCED THE
PORTRAIT ON PAGE TWO
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WITH HER DAUGHTER MARIA
IN 1929... AND THREE
DECADES LATER

SHE CO-STARRED WITH
CHARLES LAUGHTON IN
BiLLy WILDER’S 1957 FILM
“WITNESS FOR THE
PROSECUTION”, ONE OF HER
LAST MAJOR FILM ROLES.

MARLENE WITH

FOR ALL HER MORALE-~
BOOSTING WORK DURING
WOoRLD WAR II, MARLENE
WAS DECORATED BY BOTH
THE FRENCH AND THE
AMERICAN GOVERNMENTS

After the partnership with Sternberg, Marlene worked with many more great directors, including
Alfred Hitchcock, Orson Welles, Billy Wilder, Rouben Mamoulian, Ernst Lubitsch, and Rene Clair.
Among her co-stars were such luminaries as James Stewart, Charles Laughton, Robert Donat, John
Wayne, Gary Cooper, Edward G Robinson, Charlton Heston, Jean Gabin and Spencer Tracy.

And then, more than twenty years after finding stardom as the cabaret singer Lola-Lola in The
Blue Angel, Marlene found herself in the role of night-club entertainer once more. But this time she
was a headliner at the world’s most exclusive venues - because, wherever she went and whatever she
did, Marlene was a star. Having made a sensational début at the Hotel Sahara in Las Vegas, she came
to London’s Café de Paris, where she was introduced by her dear friend Noel Coward with these
words...“Now we all might enjoy seeing Helen of Troy / As a gay cabaret entertainer / But I doubt
that she could be one quarter as good / As our legendary, lovely Marlene!”

Not to be outdone by Noel Coward in London, Jean Cocteau wrote these words to welcome Miss
Dietrich to her cabaret début in the French Riviera...“Marlene Dietrich, your name begins with a
caress. Your voice, your looks, are those of a Lorelei. But Lorelei was dangerous. You are not
dangerous because the secret of your beauty is the secret of your heart.”

Leslie Frewin has written perceptively of the mystery of Marlene...“When Marlene achieved
world fame as Lola-Lola in The Blue Angel, it was as a kind of fatal woman, a beautiful aloof
seductress, that stamped her immediately as a product of the twenties. This remote ideal of
womanhood - languid, mysterious, a little perverse - has always seemed on the edge of being
overtaken by time, and no doubt it would have been if Dietrich herself had not proved time’s most
persistent antagonist...When Dietrich stopped working with von Sternberg, a too exquisite goddess
came down to earth and smiled. In 4nge/ she was a charming adventuress, a woman of the world, still
miraculously elegant but almost approachable. A few years later, she discovered her Destry act, and
now the goddess good-naturedly disguised herself as a saloon queen, mixing with the boys in the
back room, until she started off on her USO tours... Then, she played what was perhaps her most
brilliant trick of all - she played herself. Her extraordinary success was due to the wheel of fashion
turning full circle. Many features of the twenties had been cultivated in the fifties and sixties, and
Dietrich could be worshipped as an embodiment of them.”

However, while Dietrich did indeed show consistency in her screen and stage personas, her success
was surely not due to “the wheel of fashion turning full circle”. To an extent, it is true that if you
stand still as a performer, you may be rediscovered from time to time - “what goes around comes
around”. But Dietrich never stood still. Instead, rather like Madonna in a later era, Marlene was able
to keep reinventing herself - even if the “new” personas were simply variations on a theme. But what
variations! And what a theme!

Marlene Dietrich’s final film appearance was in 1978 with David Bowie in David Hemmings’ Just
A Gigolo. She retired to her flat in Paris in 1981 and died there in 1992.

A last word from Marlene herself...“Everything there is to say about me has been said. I'm not
much, nothing spectacular. A director once said to me when I was making a picture ‘Come now, give

me Marlene!” ‘What is Marlene? I asked him, ‘I do not know".” Philip Glassborough

“L1L1 MARLENE” WAS THE
HIGHLIGHT OF DIETRICH’S
WARTIME SHOWS, NEARLY

REPLACING THE CLASSIC
“FALLING IN LOVE AGAIN”
AS HER SIGNATURE SONG

MARLENE, HER HUSBAND
RuDOLPH SIEBER AND HER
DAUGHTER MARIA IN
HoLLYWOOD IN 1931

OPPOSITE

DIETRICH IN 193
POSING FOR YET ANOTHE
TIMELESS PORTRALI
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VENUS”

As HELEN FARADAY IN “BLONDE

DIRECTED BY _IOSLI' VON STERNBERG
FOR PARAMOUNT IN 1932



“BLONDE VENUS”

WAS THE FOURTH FILM MARLENE MADE IN

HoLLywooDp wiTH ST




AS MADELEINE DE BEAUPRE IN “DESIRE”
DIRECTED BY FRANK BORZAGE FOR
PARAMOUNT IN 1936




JOSEF VON STERNBERG AND MARLENE DIETRICH
IN HOLLYWOOD AT THE HEIGHT OF THEIR

SEVEN-FILM PARTNERSHIP
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DIETRICH AS DOMINI ENFILDEN IN “THE GARDEN OF ALLAH”
DIRECTED BY RICHARD BOLESLAWSKI FOR
SELZNICK INTERNATIONAL IN 1936

OPPOSITE: THE CLASS
DIETRICH IMA(

FEATURING, OF COUR

[ CIGARETTE

| THE EVER-PRESE}
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A CLOSE-UP FROM

MANY STUD

INING
SHOTS OF MARLENE,
PARAMOUNT

)-THIRTIES

MARLENE PHOTOGRAPIHED DURING A
1952 RECORDING SESSION IN NEW YORK CITY
BY EVE ARNOLD OF MAGNUM







Falling In Love Again

Page 18
HER SIGNATURE SONG, FIRST HEARD IN THE 1930 FILM THE BLUE ANGEL.
LISTEN, IF YOU CAN, TO THE ORIGINAL RECORDING AND YOU'LL HEAR A PRETTY,
ALMOST SWEET VOICE IN THE HIGHER REGISTER, PLAYFUL AND GIRLISH -
ESPECIALLY IN THE GERMAN VERSION - AND ENTIRELY WITHOUT THE WORLD-WEARY
HUSKINESS THAT LATER CAME TO CHARACTERISE HER VOCAL PERFORMANCES.

The Boys In The Backroom

Page 21
AFTER A SLUMP IN POPULARITY, IN 1939 MARLENE REINVENTED HERSELF YET AGAIN,
THIS TIME AS A SALOON SINGER. THE GREAT DIETRICH IN A WESTERN? CERTAINLY!
IN DESTRY RIDES AGAIN SHE REVEALED A DELIGHTFUL SENSE OF FUN AND REAL EMOTION.
SHE SANG THIS BOISTEROUS NUMBER BY HER OLD FRIEND FRIEDRICH HOLLANDER,
WITH LYRICS BY FRANK LOESSER (YEARS BEFORE HIS HIT SHOW GUYs & DOLLS).

Lola

Page 24
ANOTHER OF THE NUMBERS FROM THE BLUE ANGEL, ‘WHICH SHE CONTINUED
TO SING IN HER CABARET AND CONCERT ACT THROUGHOUT HER CAREER.

Lilli Marlene

Page 26
SHE WAS DECORATED BY BOTH AMERICA AND FRANCE FOR HER EXTRAORDINARY
WORK ENTERTAINING THE TROOPS THROUGHOUT THE SECOND WORLD WAR.
DURING THOSE YEARS,THIS SONG ALMOST CAME TO REPLACE
‘FALLING IN LOVE AGAIN’ AS HER SIGNATURE SONG.

I May Never Go Home Anymore

Page 29
MARLENE STARRED WITH CHARLES LAUGHTON IN THE 1957 BiLLY WILDER FILM
WiTNESS FOR THE PROSECUTION (BASED ON THE AGATHA CHRISTIE PLAY) AND
SANG THIS SONG, WRITTEN BY RALPH ROBERTS AND JACK BROOKS.

Take Me To Your Heart Again
(LaVie En Rose)

Page 34
NATURALLY, FOR HER THOUSANDS OF FAITHFULL FRENCH FANS, MARLENE ALWAYS WAS
SURE TO PERFORM HER UNIQUE RENDITION OF ‘LA VIE EN ROSE’.

Kisses Sweeter Than Wine
Page 38

IN CABARET IN THE FIFTIES AND SIXTIES, MARLENE NATURALLY SANG ALL THE
OLD FAVOURITES FROM HER FILMS. HOWEVER, SHE ALSO MADE A POINT OF
INCORPORATING CONTEMPORARY HITS, SUCH AS THIS GREAT SONG.

Look Me Over Closely

Page 40
FOR HER TRIUMPHANT SECOND SEASON AT LAS VEGAS IN 1954, SHE WORE
A VERY REVEALING COSTUME AND SANG ‘LOOK ME OVER CLOSELY’.

Honeysuckle Rose

Page 44
ANOTHER FAVOURITE FROM HER NIGHT-CLUB ACT. mJITE WHY SHE INCLUDED THIS
FATS WALLER/ANDY RAZAF NUMBER IS AN ENIGMA, BUT SHE MADE A SPLENDID JOB OF IT, PROVING THAT
SHE COULD RESTYLE A STANDARD AS EFFECTIVELY AS HER OWN TAILOR-MADE MATERIAL.

Time For Love
Page 48

Good For Nothin’

Page 50
MARLENE MADE MANY RECORDINGS THROUGHOUT HER CAREER, INCLUDING THESE
TWO SONGS BY THE ILLUSTRIOUS TEAM OF ALEC WILDER AND WILLIAM ENGVICK.

Blowin’ In The Wind

Page 55

Where Have All The Flowers Gone?

Page 58
DIETRICH CREATED HER OWN EXTREMELY DISTINCTIVE VERSIONS OF THESE TWO
CLASSIC ‘PROTEST SONGS’ BY BOB DYLAN AND PETE SEEGER.

I Wish You Love

Page 60
WHEN PERFORMING THIS SONG IN CONCERT, MARLENE
WOULD ALWAYS DEDICATE IT “TO THE CHILDREN”.




Falling In Love Again

Music & Original Words by Friedrich Hollander
English Words by Reg Connelly
© COPYRIGHT 1930 UFATON-VERLAG GMBH, WEST GERMANY.

CAMPBELL CONNELLY & COMPANY LIMITED, 8/9 FRITH STREET, LONDON W1.
ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED.
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The Boys In The Backroom
Words & Music by Friedrich Hollander & Frank Loesser
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Lola y.

Words & Music by Friedrich Hollander & Robert Leibmann

© COPYRIGHT 1930 UFA TON VERLAGSGESELLSCHAFT MBH, GERMANY.
GEMA (43.75%)/ROBERT LEIBMANN (6.25%)/CAMPBELL CONNELLY & COMPANY LIMITED,

8/9 FRITH STREET, LONDON W1 (50%).
ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED.
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Lilli Marlene

Mousic by Norbert Schultze. Words by Hans Leip
English Words by Tommie Connor & Jimmy Phillips
© COPYRIGHT 1944 APOLLO VERLAG, GERMANY.

PETER MAURICE MUSIC COMPANY LIMITED, 127 CHARING CROSS ROAD, LONDON WC2.
ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED.
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Take Me To Your Heart Again
(La Vie En Rose)

Music by R S Louiguy
English Lyric by Frank Eyton

© COPYRIGHT 1946 ARPEGE EDITION PARIS FRANCE.
COPYRIGHT 1948 FOR THE BRITISH COMMONWEALTH BY
NOEL GAY MUSIC COMPANY LIMITED, 8/9 FRITH STREET, LONDON W1.
ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED.
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Kisses Sweeter Than Wine

Words by Paul Campbell

Mousic by Joel Newman
© COPYRIGHT 1952 BY FOLKWAYS MUSIC PUBLISHING INCORPORATED, USA.
KENSINGTON MUSIC LIMITED, SUITE 2.07, PLAZA 535 KINGS ROAD, LONDON SW10.

ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED.
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He asked me to marry and be his sweet wife,
And we would be so happy all of our life.

Oh, Lord, I gave him my hand. (Repeat chorus)

Verse 3:
I worked mighty hard and so did my wife,
A-workin’ hand in hand to make a good life.

He begged and he pleaded like a natural man and then,

With corn in the fields and wheat in the bins and then,
Oh, Lord, I was the father of twins. (Repeat chorus)
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Verse 2: Verse 4.

Our children numbered just about four

And they all had sweethearts knock on the door.
They all got married and they didn’t wait, I was,
Oh, Lord, the grandfather of eight. (Repeat chorus)

Verse 5:

Now we are old and ready to go

We get to thinkin’ what happened a long time ago.
We had lots of kids and trouble and pain, but,

Oh, Lord, we’d do it again. (Repeat chorus)
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Honeysuckle Rose

Music by Thomas ‘Fats’ Waller

Words by Andy Razaf
© COPYRIGHT 1929 SANTLY BROTHERS INCORPORATED, USA.
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REDWOOD MUSIC LIMITED, IRON BRIDGE HOUSE, 3 BRIDGE APPROACH, LONDON N1 (50%).
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Time For Love

Words (& Music by Alec Wilder & Bill Engvick

© COPYRIGHT 1953 & 1954 WARD & SEARS MUSIC COMPANY INCORPORATED, USA.

MONTCLARE MUSIC COMPANY LIMITED, 8/9 FRITH STREET, LONDON W1.
ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED.
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Words & Music by Bill Engvick & Alec Wilder

ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED.
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Blowin’ In The Wind

Words & Music by Bob Dylan

© COPYRIGHT 1962 WARNER BROTHERS MUSIC.
COPYRIGHT RENEWED 1990 SPECIAL RIDER MUSIC.
THIS ARRANGEMENT © COPYRIGHT 1997 SPECIAL RIDER MUSIC.
ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED.
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Additional Lyrics

. How many years can a mountain exist

before it is washed to the sea?

Yes ’'n’ how many years can some people exist

before they’re allowed to be free?

Yes 'n’ how many times can a man turn his head

pretending that he just doesn’t see?

The answer, my friend, is blowin’ in the wind,

The answer is blowin’ in the wind.
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Where Have All The Flowers Gone?

Words & Music by Pete Seeger

© COPYRIGHT 1961 SANGA MUSIC INCORPORATED, USA.
ASSIGNED TO HARMONY MUSIC LIMITED, 1A FARM PLACE, LONDON W8.
ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED.
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I Wish You Love

Mousic & Original Lyrics by Charles Trenet
English Lyrics by Albert A Beach

© COPYRIGHT 1946, 1955, 1956 BY EDITIONS SALABERT, PARIS.

MCA MUSIC LIMITED, 77 FULHAM PALACE ROAD, LONDON W6
g FOR BRITISH COMMONWEALTH (EXCLUDING CANADA AND SOUTH AFRICA).
T (0D ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED.
Moderato /\
N | == ; ] — | .
Y D f | [ @) ] | | 1 | |
(o’ b€ e &5} g
ANV — 3 , — 3 1 b
) ¢ ¢ — ® ;
¢ 2 L b b3
mf
’,/_T\ ) | i _1\|
b+ o i i 4 ] { ; a— l I
52—t | | | | = | T T R—
’ =
E’l’m A;bm6 B X
6fr. "'1 [13fr.
Verse HHH
H_ | !
N LDI : O N~ ID I I }
GRS e s f—r 25 ¢ |o
D)) o I ——
Good -  bye, No use lead-ing with our chins,
Ce soir le vent qui frappe a ma  porte
" _— 1 |
Yy D | | | | |
G5 — =3 b ——F— o be
D} ' - — g— b
v 3 N — F ¥ f { r
g LW/ 77 b o T ] 4 )
Z b ] P | Vi v T P I |
Bb7 Ebm BT, Abmé
e @6& % 3t
O | _ [e— o,
Y D | Ji | — N | | ,
| | | I L 5 | ER T | i_ I
) . R — = . i ™ 7 ——
.) v
This is where our sto-ry  ends, Nev-er lov-ers, ev- er friends.
Me par - le des a- mours mortes, De-vant le feu qui s’é - teint
H | | [re— ;
YD ] | i I — [ |
| T | L | | TR | | { % |
P = ﬂ # O Ib’s
SN~—— A
T rF NS tVEf
— | J
b % 7 = I e
B | )
[ P O
ey & ! e =4
| ‘ I
b -
B Eom g g Bamo Db
H e il ™ S
I? Lbl ll ¥ ia? Py % 1 }
ey ot e e ==
oJ & I _—
— Good - bye, Let our heartscall it a day,
— Ce soir c’est u - ne chan-son d’au - tomme,
01 (- m| .
A LDI % ) I | bé A’ ! | il
©°5~, m—— 5 be . =
Za —
Ot F f ¢ = s b e 1 eI
| e
& | = I ] = |
7 5 i e 454 2] i z
B = | | |

q

Page 60



.
o=
23
-
~
s 3
z 8
> 8
3
.e
I8 mm
(]
Ce
’
o =
L I
N-b 3=
BL SIS
gl
=2
@ =
Bl g Wm
_.
. o3
1
[ g
-~ .
=
S
| ||| =2
S8
1
Q=
| || L3
i B
;
] 25
1)
s s
1
L e la)
4
e~
e

—

o

T
<

Fuy

Refrain

)](':;(dim

B21

= Q
=
TTe| .S
I
)
iy =
+ 3
Q
T 3
)
| | =
K ) W,
=
M =
L z
HEL } —
el
[ YR
0| 2
v
I o
e
EE..N
7K

nos

de

t-il

res te

Que

tains.

mp - mf

e o

&

but more than

vieil - le

pho -

s

kiss
to,

a

sing; And then
U- ne pho -

ces beaux jours,

a song to
de

heart
t-il

To give your

Que res - te -

Spring,
mours,

Ay I 551
o ]1‘7 T .M.va o | T
e Y sl 510,
“we
S [P EEE TR 2T | e |1
% !f ﬁIJ. = %l .
“\ [TTT® 3{|T g3 "
T A 1| R
ﬂur“ ) MRS DY IR
ety T
L] 1. & 1 |
Rl o £ @ v A 0 N
% BN %]
ﬁ e % e
T “\ |TTTe
e W” T / L L
B
U
J W 2
Nae | |10 MM@ 02 |[Fo~e [T
=
L) H N M m el
0|~ | T WA@ NREE TR~ | [TTR
o~ o i [N o DID
i h Lw N ID.nv thv HEEN
NP & NP NG 6N
e —— ——— N ——

Page 61



£26

E)}’(maﬂ

glade;
vous,

Eb7

y
ren - dez

leaf -

some
des

ade,
doux

Ebdim

[ 0]

33—
T f
- —

33—

]
L }

":1
V4

KN

wish  you love.

I

wealth,

than
pour

more

and

health

cesse.

sans

suit

R —

me

qui

nir

% ﬁ
N
L] S p L]
) 8 m "
A~ T . /
3 -
11 SR 11 41
UTTTe m,m ow
Ne
N
L -
18
0 ~t T m
BEE L £E e |1
== Ry
All.']" 1
i
il x
L w el B
-
TTTONG o ﬁ o
q = 1 7
+ £S5
i s
Q. ~t T . =1 | |1
BB B e
=
* %-- £ % T
- VY s M
< V
o= /
L Hy 28 L H
L IS ow L
i’ wm @ ~ NTaR N Y
x N
XX
e [T ™ AR T
|
Raa L _ L
BN lm Imhv l_m_ lm.nv
& @ L NP A
—— N —

ﬁl -
N — BN
I -
— >
| 23
(B | 7
fBEE T n T
ﬁ?dmw
=
| A = 2
[l
1 W
[
o o
~ y =
T |- 4
x! -
=
el 7S
ﬁ 3
~ .-.J[mm
e v 3
Eo| .PETAUA
N g
=
bA: <]
@l R
| 50
. o
i
L.\
Awimw\v

3'\|

3—

TG TN
.
TN |~ TR

e
R

'

S 18-
O e /TN
L )

BL )
] NI A
P

"“e

O~ T
L
|3 L

T Ry

o0 6N

Page 62



Hi Al
— O — LT~ P 411
o = |-v v
AN m MMM gl % xT / j ol
uriing -
- z . F e 8§ o\ e “\ |TTTe
| e i
H s | U 2ERY 2o LHas T Ll L
. TR .
[ el o v 1l Ll
m% 55 hi o .. -
5 °
T8l 2=\ e = 2 . = 2y
e SE N fr i |lls] o8B £ pae |l
‘Al g\ * : _
N j _
£ /rix 8 / L H Uil = il L 22 [l i
SEEUM -S L || i 3 s i ﬁ ’ wl ) : :
= |9 2
e A~k | 3|||I W.m T T .m M3 7T X fdp
23 z :
Ty TR 0| |6l T 8 8
e/ LMM@ T 25 | LT T el =& L TrenNe o ﬁ > ﬁ
X! = =
SOTe 28 ™
2 =
L ud ‘F i| Led %\Il V %
= | s -
) 2y e b
BB 3| e |10 EEB s e
T o = - & = ¥
o ! ' Bmﬁ \SEE m Wo
R ] o
WM@ nv m m nv a4 Aty nv %lilu‘v WNJ >~ % e —\ llly‘ M 2 * .II.'
2 ol N HT o8 ™\ ™ e an S - e 1Y m,.w
ﬁ BB y.l. M SRS m lﬂC o 1
"y N ©» 2™
- | © “ o\ — ) N =Y
i SEEL <3 L 11 e Ee | e 1 =0
5 x WV
= VL L 1 N
L —Q s \] b Q
“we
. .
XX
SE R = o 11 m, e ~ . & =
5 B 33 AR B i S Nl T =9 mMNE
L% I Mae R FA@ NI D~ D MA@ WEE D At D m“@ 1
LN . o I o . o - o LN LN . o L LN
14 lm.nv e la Tld Tla Imhw la Tla Tla
e DR N N o N N e AN NER

Page 63

he

"[]

|

Y1




_ [AKT]

— AT T

[UT&

~ AT

AT

[{Td

AN

AT

alARL

e

Exclusive Distributors:

Music Sales Limited

8-9 Frith Street, London W1V 5TZ, England.

Music Sales Pty Limited

120 Rothschild Avenue, Rosebery, NSW 2018, Australia.

Order No. AM950389
ISBN 0-7119-7022-X
This book © Copyright 1997 by Wise Publications

Unauthorised reproduction of any part of this publication by any
means including photocopying is an infringement of copyright.

This publication is not authorised for sale in
the United States of America and/or Canada

Original text and music compilation by Philip Glassborow
Designed and edited by Pearce Marchbank, Studio Twenty, London

Photographs by The Kobal Collection (front and back covers; pages 2,
6 top left and centre, 7,11, 13, 14, 16) and Magnum Photos (page 15)

Printed in Great Britain by
Printwise (Haverhill) Limited, Haverhill, Suffolk

Your Guarantee of Quality

As publishers, we strive to produce every

book to the highest commercial standards.

This book has been carefully designed to

minimise awkward page turns and to make

playing from it a real pleasure.

Particular care has been given to specifying acid-free,
neutral-sized paper made from pulps which have not been
elemental chlorine bleached. This pulp is from farmed
sustainable forests and was produced with special regard
for the environment.

Throughout, the printing and binding have been planned
to ensure a sturdy, attractive publication which should
give years of enjoyment.

If your copy fails to meet our high standards,

please inform us and Music Sales will gladly replace it.

Music Sales’ complete catalogue describes thousands

of titles and is available in full colour sections by subject,
direct from Music Sales. Please state your areas of interest
and send a cheque/postal order for £1.50 for postage to:
Music Sales Limited, Newmarket Road,

Bury St. Edmunds, Suffolk IP33 3YB.

Visit the Internet Music Shop at
http: //www.musicsales.co.uk



Falling In Love Agair
* TherBoys In The Backroont
{ 3 Lola
Lilli Marlen¢

I May Never Go Home Anymore? :

;. Take Me To Your Heart Again :
(La Vie En Roseh

Kisses Sweeter Than Winéi
Look Me Over Closely
Honeysuckle Rosc{

4%

&
Time For Love-
Good For Nothin4

Blowin' In The Wind
Where Have All The Flowers Gone?
I Wish You Lové

ALL THE SONGS IMMORTALISED B
THE LEGENDARY MARLENE DIETRICH
ARRANGED FOR PIANOQ/VOICE/GUITAR,

TRANSCRIBED FROM THE ORIGINAI

SHEET MUSIC EDITIONS{

THIS SUPERB COLLECTION FEATURE

A UNIQUE FOLIO OF PORTRAITS ANI
CONTEMPORARY STUDIO PHOTOGRAPHS!
AN;D IS COMPLETE WITH A SPECIAL
IN‘ﬁ'RODUCT]ON AND BACKGROUNE
NOTES ON EACH OF THE SONGS|

Visit the Internet Music Shop on
http: [/www.musicsales.co.uk

L i a ‘- A
eigendom bibliotheek
Brunssum

[T ERSTANIAII

36599 004096995 M 1




